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The purpose of the American Medallic Sculpture Association (AMSA) 

is to encourage the creation and study of medallic sculpture in North America. 

All who are interested are welcomed as members. Our aim is to disseminate 

information and add impetus in making medallic sculpture a vital and viable art form in this country. 
AMSA organizes exhibitions, produces a journal and holds meetings in New York City. 

Membership is $25 per year. 

Inquiries should be addressed to George Cuhaj, P.O. Box 6021, Long Island City, NY 11106. 
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Cover Illustration: 


Front: Drawing by Elizabeth Jones, Chief Sculptor and Engraver, United States Mint, 
for obverse of five dollar Olympic commemorative gold coin. 


Back: Drawing by Patricia Lewis Verani for obverse of one dollar Olympic commemorative silver coin. 





AMSA Members Selected Designers for 
Bicentennial of the United States Constitution Coins 





Design by Patricia Lewis Verani 


Of the eleven artists invited to participate in the 
competition for the designs of coins to commemorate the 
bicentennial of the United States Constitution, nine are 
AMSA members. In a press release dated February 13, 1987, 
the Treasurer of the United States, Mrs. Katherine D. 
Ortega, announced the names of the invited artists. They 
were Eugene Daub of Philadelphia, Pennsylvania; Merlin 
Szosz of Foster, Rhode Island; Marcel Jovine of Closter, New 
Jersey; Marika Somogyi of Berkley, California; Don 
Everhart of West Chester, Pennsylvania; Robert Weinman 
of Bedford, New York; Karen Worth of Orangeburg, New 
York; Mico Kaufman of North Tewksbury, Massachusetts; 
Patricia Lewis Verani of Londonderry, New Hampshire; 
Charles O. Perry of Norwalk, Connecticut, and Leonard 
Baskin of Leeds, Massachusetts. 

The Bicentennial of the Constitution Coin Act, signed 
into law on October 29, 1986, provided for the minting 
of two types of coins to commemorate the bicentennial of 
the Constitution: a five dollar gold coin and a one dollar 
silver coin. Each was to be emblematic of the bicentennial 
of the Constitution. The artists reported that they were 
asked to submit four designs, an obverse and reverse for 
each coin, and that their submissions were due in early 
March. This allowed the artists only several weeks for 
preparation. The final designs were be selected by the 
Secretary of Treasury after consultation with both the 
Commission on the Bicentennial of the United States 
Constitution and the Commission of Fine Arts. 

The background events leading to this Treasury 
announcement were reported by Coin World and are 
interesting to note in light of AMSA's interest in proposed 
legislation for an Advisory Committee on Medal designs. 
On January 8, 1987, a notice appeared in the Federal Register 
stating that the Department of the Treasury had announced 
the establishment of an Advisory Committee on Coinage, 
Medal and Currency Design. One month later, Treasurer 
Katherine D. Ortega, while speaking in Sidney, Ohio, said 
that after thinking it over, the Department had decided 
that this committee would duplicate the work of the Fine 
Arts Commission. A limited competition, therefore, 
would be announced. 

AMSA is proud of its members selected to enter their 
Design by Marcel Jovine work. 





Designs for coins commemorating the bicentennial of 
the United States Constitution were selected by the 
Secretary of the Treasury, James A. Baker, III. The work of 
AMSA members Marcel Jovine of New Jersey, and that of 
Patricia Lewis Verani of New Hampshire was chosen by Mr. 
Baker to appear on the coins. Marcel Jovine’s designs 
appear on a five dollar gold coin. Patricia Lewis Verani 
created the designs for a silver coin with a face value of 
one dollar. 

The Congress directed the Mint to produce these coins 
with the Bicentennial of the Constitution Coin Act in 1986. 
The Act provides for up to one million gold coins and ten 
million silver dollars to be struck to commemorate the 
bicentennial of the Constitution. 

Production of the coins began last summer. The coins 
have been available for sale to the public since last summer 
at participating banks and retail stores. 


Olympic Commemorative Coins 
Also Designed by AMSA Members 


Katherine D. Ortega, the Treasurer of the United States, 
announced on January 27th that the designs for the 1988 
American Olympic Commemorative Coins had been 





selected by the Secretary of the Treasury, James A. Baker III. Reucrecdewen by. Marcel ovine. The lesers, USK 
The Congress directed the Treasury to issue these coins were added to top row of the Olympic rings. This. 
| through the 1988 Olympic Commemorative Coin Act. The design pairs with the obverse design by 

| Act provides for up to one million gold coins and ten Elizabeth Jones shown on front cover. 

: million silver coins to be struck. 

i The obverse of the five dollar gold coin will feature the 

jj design of Elizabeth Jones, Chief Sculptor and Engraver of the 

i United States Mint. On the reverse of the gold coin, the 


design of Marcel Jovine of New Jersey will be depicted. The 
design of Patricia Lewis Verani of New Hampshire will 
appear on the obverse of the one dollar silver coin. The 
reverse design of the silver coin will be that of Sher J. 
Winter, Sculptor Engraver of the United States Mint. All 
but Winter are AMSA members. 

The designs (featured on the covers of this issue) were 
chosen as the result of a limited competition in which nine 
distinguished artists and the Mint’s staff of engravers 
were invited to participate. 

As with the Constitution coins, the U.S. Treasury 
consulted with both the Commission of Fine Arts along 
with the United States Olympic Committee in choosing the 
coin designs. Both of the organizations were provided 
with the designs for their review. 

Production of the coins will begin in early May, 1988, 
immediately following a First Strike Ceremony. 

Nine of the 10 outside artists invited by the Treasury 
Department submitted entries for the 1988 Olympic design 
competition. They ere Jovine, Verani, John Cook, Karen Reverse design by Sherl J. Winter, Sculptor-Engraver, 
Worth, Domenico Facci, Mark Rhea, Alex Shagin, United States Mint. To be joined with obverse 

Eugene Daub and Mico Kaufman. Only Robert Weinman design by Patricia Lewis Verani pictured on back 
elected not to participate and all are members of AMSA cover. The final design exhibits the Olympic rings in 
except Rhea. a reduced size. 
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“Probably the most important influence of international 
exhibitions of art is upon the art of the countries in 
which they are held.” This quote is as prophetic and valid 
now as it was in 1909 when the Director of the 
Pennsylvania Academy of Fine Art spoke at the dedication 
of the new building of the Museum of Fine Art in Boston. 
After the international exhibition of medals held the next 
year at the American Numismatic Society in New York, 
medallic artists in this country, revealing influences 
from this exhibit, tended to follow the then established 
school. That which developed in the other arts in the 
seventy-five years following seemed to have only minimal 
effect on the bulk of our medalists on this side of 
the Atlantic. 

The second major international exhibition of medals 
held in this country in our century opened in September at 
the American Numismatic Association in Colorado 
Springs. One wonders how extensive the influences may be. 
This exposition was mounted in conjunction with the 
XXIst Congress of the Internationale Federation de la 
Medaille and marked the 50th annviversary of their 
founding in Paris in 1937. The exhibit of approximately 
1,500 medals from 26 different countries continued in 
Colorado until January of 1988. Selections from this exhibit 
of approximately 200 medals then will travel to four 
other locations before being returned in 1989. The schedule 
is as follows: 


May and June 1988, Judah L. Magnes Memorial 
Museum, 2911 Russell Street, Berkeley, CA 94705. 


August and September 1988, National 
Numismatic Collection, Museum of American History, 
Smithsonian Institution, Washington, D.C. 


November and December 1988, Tampa Museum 
of Art, 601 Doyle Carlton Drive, Tampa, Florida. 


February and March 1989, The American 
Numismatic Society, Boardway at 155th Street, New 
York, New York. 


Those who missed the large exposition held in 
conjunction with the Congress hopefully will be able to see 
one of the smaller shows. The pieces which will travel are 
marked in the FIDEM ’87 catalog which will be 
available for purchase at the four sites or currently may be 
ordered now for $32 from The American Numismatic 
Association, 818 North Cascade Avenue, Colorado Springs, 
CO 80903. 

As always, the FIDEM Congress was a rare mixture of 
intellectual stimulation and social delights. Though 
language and national origin may have delineated country 
groups, the conviviality of all participants created a glow of 
friendliness and warmth which was matched only by 
beauty of the surroundings. The excitement of the Friday 
opening of the Exposition lasted throughout the five days of 
the meeting. Thanks to Alan Stahl, U.S. FIDEM delegate 
and curator from the American Numismatic Society, and 
Ruthanne Brettell and the ANA staff, the Congress was 
indeed, a success. 

The FIDEM president, Lars Lagerquist, spoke of the fifty 
year history of the organization at the opening session 
on Saturday morning, September 12. Elvira Clain-Stefanelli, 
Executive Director of the Smithsonian's National 
Numismatic Collection, greeted the delegates in four 








Official Fidem ’87 medal by Mico Kaufman, 
struck copper, 50x75mm, $50. 
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Official FIDEM '87 Exhibition Catalog, 7% x9% inches, 
460 pages, listing over 1500 medals, 
over 1000 illustrations representing over 700 artists, $30. 
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different languages. Elizabeth Jones, Chief Engraver of the 
US. Mint, extended our Government's salutation to 
the guests. 

A thumbnail sketch of the schedule of events must 
include mention of the keynote address by Leonard Baskin, 
prominent USS. artist, who spoke of medals in his own 
collection and of his own theories regarding the art of the 
medal. The 16 other lectures and three artists workshops 
filled the time on Saturday and Sunday. These papers 
are being published and will appear in FIDEM’s Medailles. 
The edition will be sent to all members of FIDEM and to 
members of the British Art Medal Society. If interested in 
receiving a copy, one may wish to write to Mark Jones, 
Department of Coins and Medals, The British Museum, 
London WCI1B 3DG, Great Britain. 

On Monday, the group toured the Air Force Academy and 
the Denver Mint. Some of the delegates, of course, used 
the day to climb Pikes Peak or to see more of the fascinating 
Colorado countryside. The piece de resistance, however, 
came that night when the hospitality of an ANA staff 
member made it possible for the gathering to enjoy a 
beautiful dinner at the lovely private club located within 
the Garden of the Gods. 

The grand finale at the elegant Broadmoor Hotel was just 
that—GRAND! Two years of anxious planning and hard 
work had ended in a very successful FIDEM. The banquet 
was a proper frosting on FIDEM’s birthday cake and the 


good wishes made it all worthwhile. Thank you ANA. 


Three buses of delegates started the post tour on 
Wednesday the 16th. With Royal Gorge, Mesa Verde, 
Hoover Dam, and Las Vegas memories, we bid farewell on 
Monday, the 21st. 


Each delegate, as each exhibit medal, was a significant 
part of the experience. One may remember most the 
emotional charge in medals such as Pastwa’s and 
Dobrucka’s from Poland, or the shrillness of Budahelyi’s 
from Hungary, or the chill in those of Finnish artist 
Madekivi, or perhaps the sincerity in the bronzes by Moss 
of Great Britain. It may be the red rocks of the west or our 
Japanese and Portuguese guests in giant cowboy hats 
which will trigger the strongest flash-back. Surely all will 
influence those of us who live and work in this country 
where FIDEM '87 was held. 


For those who missed the FIDEM Congress here, plan a 
trip now to go to Europe in 1989. The site has not been 
established as yet. It could be Poland, or perhaps Paris, or 2” 
Where ever—it will be a unique experience not to be missed. 


Medals and catalogs can be ordered by sending check or money 
order to: FIDEM ‘87, 818 N. Cascade Avenue, Colorado Springs, CO 
80903. Orders should include $2.00 (outside U.S. $5.00) postage and 
handling for each item ordered. Remittances from outside the 
United States must be in U.S. funds. 





Throughout the nearly fifty year history of FIDEM, artists and sculptors and others interested in medallic art have met 
every two years, with few exceptions, in major art centers throughout Europe. 


@ In 1937 the Exposition des Arts et Techniques was held 
held in Paris. In the context of this meeting, Mr. Fish of 
Belgium, Mr. Moenclay, Director of the Paris Mint, 
and Mr. Arthus-Bertrand proposed the first Congres des 
Editeurs de Medailles. 

@ The second FIDEM Congress was held in Liege, Belgium, 
in June of 1939. In addition to those members of FIDEM 
already enrolled in 1937, the mints of Berlin, Buenos 
Aires, Rio de Janeiro and Santiago de Chile participated. 

@ In 1945 FIDEM resumed its activity and the first 
post-war issue of the journal Medailles appeared in 
January of 1947. 

@ In 1949 the first exposition was organized in conjunction 
with the FIDEM Congress. Held at the Administration 
des Monnaies et Medailles in Paris, the exhibit 
featured 550 medals, representing 150 artists from 13 
different countries. 

@ The 1951 Congress, organized by the Director of the 
Spanish Mint, was held in Madrid with an Exposition in 
the National Palace of Libraries and Museums. 

@ In 1953, FIDEM met in Rome, Italy. 

@ In 1955 the Congress was held in Stockholm, Sweden, 
with an Exposition of medals held in the Museum of 
National Antiquities. 

@ In 1957 FIDEM held its twentieth anniversary Congress 
in Paris. Two shows, featuring 840 medals and 
representing 18 countries were organized. One was held 
at the Paris Mint and the other at the Cabinet 
des Medailles. 

@ In 1959 the Congress was held in Vienna, Austria, with an 
exposition in the Osterreichische Galeries. 

@ In 1963 delegates met in the Netherlands. The exposition 
was mounted at the Gemeentemuseum in The Hague 
and included 22 medals by 22 US. artists. 

@ The 1966 Congress was held in Athens, Greece, with the 


exposition organized in the Numismatic Department 
of the National Museum. 

@ In 1967 on the thirtieth anniversary FIDEM delegates 
again met in Paris at the Admnistration des Monnaies et 
Medailles. The Exposition included the 59 medals 
created by 38 US. artists. 

@ In 1969 the thirteenth Congress of FIDEM was organized 
by the National Gallery of Prague, Czechoslovakia, 
where delegates also had the opportunity to see the 
thematic exposition, “The Czech and Slovak Medal from 
1508 to 1968.” 

@ In 1971 at the invitation of the Gesellscchaft der 
deutschen Medaillenfreune, the FIDEM Congress was 
held in Cologne, Germany. 

@ In 1973 the fifteenth Congress was organized by the 
Finnish Medallic Guild. The exposition was held at the 
Athenaeum in Helsinki. 

@ In 1975 the delegates met in Crakow, Poland. Twenty-six 
nations were represented at the exposition which 
featured more than 1800 medals. 

@ In 1977 Hungary was the site of the seventeenth 
Congress where the exposition was held in Budapest at 
the Hungarian National Gallery. There were included 25 
US. artists showing 39 different medals. 


@ In 1979 FIDEM met in Lisbon where the Congress and 


Exposition were hosted by the Gulbenkian Foundation 
and the Mint of Portugal. 


© In 1983 delegates enjoyed the beauties of Florence, Italy, 


where the exposition of medals was housed in the 
Medici-Riccardi Palace where 40 US. artists were 
represented with 62 medals. 


@ In 1985 the Congress was held in Stockholm under the 


patronage of His Majesty the King of Sweden. The 
Exposition included 31 U.S. medals, the work of 16 
different artists. 
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Two Ancient Medallions 


by Leopoldo Cancio 
Numismatist, Washington, D.C. 





1. A Syracusan Dekadrachma: 

This magnificent piece commemorates the glorious 
victory of Syracuse over the Athenians in 413 B.C. and 
represents the zenith of the Greek engravers’ art. It was 
struck circa 400 B.C. On the obverse Evainetos engraved the 
head of a sober Syracusan maid wearing a fancy necklace 
and earrings, and crowned with a wreath of agricultural 
symbols. She represents the original foundation of her 
home-town on the island of Ortygia. She is surrounded by 
the sea where four playful dolphins swim. One dolphin 
daintily holds up the girl's bust above the waves. 

On the reverse a triumphant quaddriga is crowned by Nike 
and in the exergue are war trophies captured from the 
Athenians. The piece is made of very pure silver with a 
specific gravity of 10.3. The weight is 42.433 grams and has 
a diameter of 34 millimeters.! 

Medallic art such as this brings to mind the following 
poem from Les Tropheessss by Jose Maria de Heredia: 


Medaille Antique 
Le temps passe. Tout meurt. Le marbre meme s'use. 
Agrigente n’est plus qu'une ombre, et Syracuse 
Dort sous le bleu linceul de son ciel indulgent; 
Et seul le dur metal que l'amour fit docile 
Garde encore en sa fleur, aux medailles d'argent, 
l'immortelle beaute des vierges de Sicile. 


Ancient Medallions 
Time passes. All dies. Even marble wears out. 
Akragas is but a shadow. Syracuse 
Sleeps under the blue shroud of its lazy skies. 
And only the hard metal, which love turned soft, 
Keeps, in the flower of its silver medallions, 
The immortal beauty of the virgins of Sicily. 


The last time these lines were quoted, I believe, was in the 
lovely little book of Monsignor Giuseppe de Ciccio on 
the Syracusan gold pieces of Kimon and Evainetos. Doctor 
Jakob Hirsch, the famous coin dealer, also quoted them 
in his November 1907 sale catalogue which featured the 
Hoskier collection. I have never been able to find out if 
Heredia was himself a collector of classical Greek coins. 


That he was a lover of the ancient Sicilian series should be 
obvious from his inspired verses. He came from a 
well-to-do family, and he certainly could have afforded to 
acquire and possess these beautiful objects. 

Heredia was born in 1842 on a coffee plantation near 
Santiago de Cuba. As the scion of an illustrious Castilian 
family, he was of the lineage of the famous conquistador 
Don Pedro de Heredia. This ancestor was one of 150 Spanish 
gentlemen who founded the magnificent city of 
Cartagena de Indias (now in present day Colombia) in 1533. 

Jose Maria de Heredia, the poet, was educated in France 
where he lived the remainder of his life. He was 
acknowledged by his contemporaries, among them Victor 
Hugo, Flaubert and Leconte de I'Isle, as a poet and author 
of great merit. Heredia’s writings appeared in the best 
French literary reviews, and in 1893 he published his only 
book Les Trophees which is acknowledged to be a brilliant 
collection of sonnets and romances of classical 
inspiration. In 1895 he was admitted to the Academie 
Francaise, where his entrance speech caused great 
sensation. Francois Coppee said of Heredia’s poetry that all 
his poems have been forged of fine gold. None of his poems 
is like the next one, and each one is in itself a perfect 
work of art. Heredia died in 1905. 

Although the poet lived in France and always wrote in 
French, Heredia never hid his pride in his noble 
Spanish origin. He dedicated to his ancestor the following 
lines from a poem entitled “A un fondateur de ville” which 
appeared in his Les Trophees. 


Toi, tu fondas, orgueil du sang dont je nacquis 
Dans la mer caraibe, une Carthage neuve ... 


2. A Carthaginian Medallion: 

The reader in his mind must now cross the 
Mediterranean in order to find the origin of a Carthaginian 
medallion where the lass’s African eyes evince less godly 
purity and more earthy, human joie-de-vivre. Pieces 
similar to that shown in figure 2 were struck from Spanish 
bullion and were part of the war indemnity paid by the 
Carthaginians to Rome after the First Punic War. They date 





from 150 years after the Syracusan piece illustrated in 
figure 1. It is interesting to note that the pieces were struck 
on a Roman decimal weight standard and not on the 
duodecimal system of the Carthaginian. They are actually 
equivalent to five Roman didrachms of the heavy Roman 
silver being coined at the time, the Mars/horse head 
type. The Pegasus is the symbol of Spain. This issue is the 
only Carthaginian one which bears the winged horse 
instead of a free horse which was the Carthaginian badge. 
The legend, BeARZaT meaning “in the country,” may 
indicate that the dekadrachms were struck at any place 
within the Carthaginian dominion; that is, within greater 
Caarthage, in Carthage itself or any of its colonies. It cannot 


refer to Sicily, and certainly not to Panormus, which had 
been captured by the Romans before the end of the 

war. It was the Carthaginian Barcids in Spain who gave 
Carthage the hope that it would one day prevail over Rome. 
Hannibal almost succeeded! 


For the obverse of this medallion the anonymous 
engraver has cut the head of a cheerful North African maid 
(a foolish virgin?). She is wearing earrings and an 
agricultural crown. Her bust is surrounded by a circle of 
small dots. On the reverse the magical horse Pegasus, 
symbol of liberty, flies freely to the right. The semitic 
legend BeARZat, meaning “in the country” appears below. 
The whole design is surrounded by a border of small dots. 
The medallion is of silver of great purity and has a 
specific gravity of 10.47. The piece weighs 37.791 grams and 
is 39 millimeters in diameter. 2 

It would seem unfair for me to end this note without 
mentioning another French poet, Theophile Gautier 
(1811-1872) who was one of the earliest authors to 
acknowledge in his writings the value of coins and medals 
as witnesses to the art of antiquity and whose poetry must 
have been known to Heredia. The Swiss numismatist and 
lawyer, Colin Martin, would remind us of this.3 In Gautier’s 
ode to “Art”, published in 1852 as the last poem in his 
work Emaux et Camees, the poet writes: 


Tout passe - L’art robuste 
Seul a l’eternite 
Le buste 
Survit a la cite 
Et la medaille austere 
Que trouve le laboureur 
Sous la terre 
Revele un empereur. 


Ailleurs, encore: 

Emprunte a Sysracuse 

Son bronze, ou fermement 
S‘accuse 

Le trait fier et charmant. 


My rough translations reads: 


All passes - the strength of art 
Alone survies into eternity. 

The bust lives longer than the city, 
And the austere medal 

Dug up by the ploughman 

Reveals an emperor. 


Also, let us borrow from Syracuse 
Its bronze, where firmly 

The proud and charming features 
Are brought out. 


Heredia was a better poet and a better numismatist than 
was Gautier. Syracuse is justly famous for the heads of 
the beautiful girls on the silver pieces produced there, not 
so much for the bronze. We must remember, however, that 
Heredia was writing some forty years later than Gautier. 


References 


1. For further reference see Albert Gallatin’s Syracusan Dekadrachms of the Evainetos Type published in 1930 by Harvard 


University Press. 


2. For further reference see G.K. Jenkins “Coins of Punic Sicily” in Schweizerischee Numismatische Rundschau, 1971-1978, and 
L. Cancio’s “Se acunaron en Sicilia las Decadracmas Cartaginesas” in Gaceta Numismatica published in 1980 in Barcelona. 
3. “Florilegium Numismaticum”, Schweitzer Munzblatter (May 1982), p. 52. 


New Issues 


Issues trom the Society of Medalists since the 111th issue was featured in a 1985 MS issue. The Society issues two medals per 
year, membership is $100. For more details write the Society at Old Ridgebury Road, Danbury, CT 06810. 


Richard McDermott Miller. Escape and Capture, struck bronze, 
73mm. Socity of Medalists, 112th Issue. 





| Richard McDermott Miller 

| “I felt that I could create a medal using this metope idea, but I 
wanted the figures to be in the full round. Also, I wanted to create a 
feeling of openness, because metope translates as space between. 


That is why I have cut actual openings through the medal. 
They let each side flow into the other.” 
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Marika Somogyi. Vanitas, struck bronze, 59x72mm. 
Society of Medalists, 113th Issue. 


if 
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Marika Somogyi 


“I found the form of the medal, with its two sides, to be an ideal 
medium for exploring this theme. What is on the other side? In 
sculpturing the naked woman admiring herself in the mirror, I 
created the ultimate representation of vanity, one of the seven 
deadly sins of the medieval world. Accordingly, on the other side of 
the medal, appearing through the looking glass, waits the devil.” 
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Alex Shagin. One Planet, struck bronze, 
73mm, Society of Medalists, 114th issue. 


Alex Shagin 


From his poem Alex comments about 
his medal— 


For this medal-I chose children 
freely and fearlessly dancing 
around the globe, 





holding their little hands 
and carrying our hopes 
that our civilization will not 


be lost, 


that one day, 


there will be one people, 
living together on one planet. 






Robert Weinman 

Twenty-three years ago, in 1964, I had the privilege of creating 
the Socrates medal for The Society of Medalists as its 69th 
issue. Now, I had the occasion to submit sketches for another medal 
in the Society's continuing series—the oldest established 
permanent floating opportunity for collectors to satisfy their 
appetite for contemporary medals. 

Around my drawing board a pile of sketches mounted ever 
higher, but none seemed just right. Finally, a friend said, “You can't 
top your Soerates medal for seriousness—try something different— 
try whimsy.” Thus the cat and mouse concept was born. 

In keeping with the experimental approach fostered by the 
Society, I attempted a free-standing piece. Is it a medal? Is it a small 
sculpture? I submit it herewith for your consideration. 


Robert Weinman. Cat and Mouse, struck bronze, 
54x68mm. Society of Medalists, 115th issue. 
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Robert M. Cronbach. Sunrise and Moonrise, struck bronze, 
73mm, Society of Medalists, 116th issue. 


Eugene Daub. Statue of Liberty Centennial 
Commemorative, | inch struck gold plated silver, 1% inch 
silver, or 3 inch bronze, Hamilton Mint. 
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Eugene Daub. Free Form Torso. Cast bronze. Available from the 
artist, 1310 Callowhill St., Philadelphia, PA 19123. 








Susan Murur, Amelia Hall Award, bronze, 10cm by 10cm. 
Stratford Shakespearean Theatre, Stratford, Ontario, Canada. 


Susan Murar 


This was made for the Friends of Amerlia Hall. The award was 
established by the Friends in 1984. Amelia Hall was the first 
woman to set foot on the Stratford Festival stage. In 1953 in the 


original tent she and Alec Guinness did Richard III] under 
the artistic direction of Tyrone Guthrie. 
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in the movies for the late Errol Flynn and also created the armoury 
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Susan Murar. 
The Patrick Crean Armoury plaque, bronze, 27cm by 37cm. Stratford Brass Rubbings, Box 142, Stratford, Canada, N5A 6S8. 


Susan Murur 


The plaque was made for the Stratford Shakespearean Theatre in 
Stratford, Ontario, Canada. Patrick “Paddy” Crean was a double 


at the Festival Theatre in Stratford. Crean is now 75 years old. 


The lower portrait on the work plaque is worked froma photograph 
and description of how he looked when he first arrived in 


Canada. The top bas-relief portrait was done from life in 1983. 
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Ron Dutton. 1986 World Chess Championship Centenary 
Medal, struck gold, silver, or bronze, 1 inches. B.A. Seaby 
Limited, 8 Cavendish Square, London, England, W1M OAJ. 





Marika Somogyi. David Ben Gurio Birthday Centennial 
Commemorative, cast bronze, 4% inches. Judah L. Magnes 
Memorial Museum, 2911 Russell Street, Berkeley, CA 94705. 
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Paul Vincze. Christopher Columbus 500th Commemora- 
tive, struck gold, silver or bronze, 2% inches. Judah L. Magnes 
Memorial Museum, 2911 Russell Street, Berkeley, CA 94705. 


New Auction House for Medals 


D. Wayne Johnson of Danbury, Connecticut, has 
announced the formulation of a new auction firm, 
Collectors’ Auction Ltd. Mr. Johnson, previously director of 
Johnson and Jensen, stated the firm will specialize in art 
medals, commemorative and historical medals and similar 
medallic material. In addition, the periodic auctions 
will include coins, paper money and other numismatic 
items when they are a part of large collections. 

The firm will actively solicit consignments of medals and 
other numismatic material with a minimum value of 
$500. The company will seek to purchase any medal with a 
value of $10 or more. Mr. Johnson announced that the 
catalogs of the firm will be organized by topics. 
Descriptions and estimated values will be printed together 
with illustrations. The mailing address of the firm is 
Collectors’ Auctions Ltd., P.O. Box 2207, Danbury, CT 
06813 for those who wish to be placed on their mailing list. 





The editors of Medallic Sculpture wish to apologize that there has not been a magazine issue since 
Spring, 1987. Frankly, we were awaiting promised contributions. We need your help and again ask 
that each of our readers consider sending an article, long or short, or photographs of your latest work. 
The purpose of the periodical is to provide a vehicle for communication for those interested in 


medallic art. We urge you to do this and sincerely thank you for any past contribution you may 
have made. 
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PRESIDENT Beverly Mazze BOARD OF TRUSTEES 


332 West 83rd St., New York, NY 10024 1987-90 N. Neil Harris 
P.O. Box 951, Colorado Springs, CO 80901 
VICE PRESIDENT Chester Martin Jim Peed 
100 Arch St., Apt. 4-B, Philadelphia, PA 19106 Se ae 
1986-89 Domenico Facci 


248 W. 14th Street, New York, NY 10011 


Robert A. Weinman 
Cross River Road, R.R. 3, Bedford, NY 10506 


SECRETARY Maryvonne Rosse 
431 Buena Vista Road, New York, NY 10956 


1985-88 John Cook 
TREASURER George Cuhaj P.O. Box 181, Lemont, PA 16851 
P.O. Box 6021, Long Island City, NY 11106 Cory Gillilland 
National Numismatic Collections, Room #4000 
REPRESENTATIVE Eugene L. Daub MAH, Smithsonian Institution 
TO FIDEM 1817 5th Street, Philadelphia, PA 19122 Washington, DC 20560 





The editors of Medallic Sculpture encourage submissions for publication. Manuscripts regarding the art of the medal 
are welcomed. All manuscript pages should be typed double spaced with one inch margins. In addition, artists are urged to 
send photographs of recent medallic work and a description or comments, if desired. Please include name of artist, title of 
work, date, method of production, dimensions and information regarding availability. Please send manuscripts and 
photographs to: Cory Gillilland, National Numismatic Collection, Room #4000 MAH, Smithsonian Institution, Washington, 
DC 20560. Telephone 202/357-1800. 





Copies of Medallic Sculpture are available for $3.00 each from: 
Maryvonne Rosse, 431 Buena Vista Road, New York, NY 10956 


AMERICAN MEDALLIC SCULPTURE ASSOCIATION 


MEMBERSHIP APPLICATION 





O Here is my check for $25 for annual membership dues. PLEASE ENCLOSE 

0 Here is my check for $20 for annual FIDEM dues. A sae ae 
: : : : ls. iy AVE 

O Here is my contribution of $ ____________ to further help AMSA reach its goals aa nee 

PAIS a 

ADDRESS: ~~ ——————SSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSS NN 

CTT: Sea es ae Pet 

PHONE: daytime ( Ve paieleel 9! gi = be eee _.2 ae 

0 Please check here if this is a new address. YOUR 

O Please check here if we may list your address in a membership directory. ee ee 

O Please check here if we may list your phone number in a membership directory. YOUR RECEIPT 


uns AE EISE ___ Sculptor ____Dealer <a OULECEOF ET 


SUGGESTIONS AND COMMENTS 


Reproduce and send completed applications and remittance to: 


George Cuhaj, P.O. Box 6021, Long Island City, NY 11106 
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